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THE LEXICONS OF MOVEMENTS AND COSTUMES IN THE RANGDA

OBSERVATION SHEET

DANCE

Date of Observation : September 16th, 2022

Observer Identity

Name : Pande Agus Putu Dharma Putra

NIM : 1912021005

Observation Result

No. The lexicons in movements of Rangda dance
1 | gegirah
2 | nuding
3 | agem kanan
4 | agem Kiri
5 | bhuta nawa sari
6 | megasgasan
7 | ngelayak
8 | malpal
9 | ngogah
10 | ngeregeh
No. The lexicons in costumes of Rangda dance
1 | jaler
2 | udeng
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badong kulit

kuku

basang basang

baju
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Interviewer

Interviewee

Date: September 24, 2022
Name: Pande Agus Putu Dharma
Putra

Name: Secondary Informant

Question concerned with lexicons and cultural meanings related to dance

movements in Rangda dance

No. Questions

Answer

1 | Dance movements in Rangda

are divided into?

There are three stages, Pepeson,
Pengawak, Pekaad. With the movement
of hand, body, and legs

2 | What are the movements in
Rangda dance and how is their

descriptions?

Hand
e gegirah: The movement when
the hand is widely open and
fingers shaking
e Ngabes kereb : The movement
flicking kereb or cloth with
Balinese sacred drawing called
rerajahan
e Mungkah lawang: a movement
for opening the dance
Body
e Ombak lantang: a movement to
change the stage when dancing
Leg

e Malpal: a walking movement

3 | What are the cultural meanings
of the movements?

e Gegirah : the dancer represents
Rangda when she shows her
long nails. This shows the anger
of the Rangda when facing her
enemies.

e Ngabes kereb : movement
symbolize the Rangda when
using her power.
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e Mungkah lawang : gesture of
looking around, while stepping
on to the stage

2. Interview 2

Interviewer

Interviewee

Date: November 2nd, 2022
Name: Pande Agus Putu Dharma
Putra

Name: Primary Informant

Question concerned with lexicons and cultural meanings related to dance

movements in Rangda dance

No. Questions

Answer

1 | Dance movements in Rangda

are divided into?

Head, eyes, hand, body, legs

2 | What are the movements in
Rangda dance and how is their

descriptions?

Head
e Kipek: a head movement to see
right and left direction
followed by a firm neck
movement
Eye
e Ngelier: one eye is squinted the
directed from the corner to the
front
e Nyeledet: an eye movement to
see left and right with wide
open eyes
Hand
e gegirah : The movement when
the hand is widely open and
fingers shaking
e nuding : The fingers point out

for something
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Body

agem kanan : The weight is on
the right foot, the distance
between ankles is one hand and
the body leaning to the right.
The right hand is parallel to the
eye and the left hand is parallel
to the chest

agem Kkiri : The weight is on
the left foot, and the distance
between ankles is one hand and
the body leaning to the left.
The left hand is parallel to the
eye and the right hand is
parallel to the chest

ngombak lantang : A
combination of head, hands,
and legs movements where the
it shows the gestures of
walking while checking the
surroundings.

ngabes kereb : The movement
flicking kereb or cloth with
Balinese sacred drawing called
rerajahan.

mungkah lawang : The
opening movement in which
the dancer's hands touch
Langse or curtains to face

Gong players and audiences.

bhuta nawa sari : Lifting one

leg and hand
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e megasgasan : The movement
of scratching the body

e ngelayak : The position where
the dancer performs a circular
motion while a half squatting
followed by the scream from
the dancer

e ngerajasinga : This is the
opposite of Bhuta Nawa Sari,
Lifting one leg and hand in
other side of body.

e gelatik nuut papah : A
movement that the dancer
moves sideways. Like a bird
on the branch

e ngogah : A movement that the
dancer shakes all of his body
when stepping.

Leg

e malpal : Walking movement

e Nayog : Walking movement
with hands movements

Voice Characterization

e Ucap ucap : The movement
when the Rangda dancer
chanting the mantras of the
Kawi or Sanskrit language.

e Ngeregeh : The action when
the Rangda dancer do an
impersonation on the laughing

voice from the character of
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Rangda

What are the cultural meanings | Head
of the movements? e Kipek: awareness of the
Rangda when looking at the
environment.
Eye
e Ngelier: awareness of the
Rangda to her environment.
e Nyeledet: awareness of the
Rangda to her environment.
Hand
e gegirah : the anger of the
Rangda when facing her
enemies
e nuding : point to her enemies
or point something at her
surroundings
e agem kanan : This means the
balance of the worlds
e agem Kiri : This means the
balance of the worlds
e ngombak lantang : emotion
change from the Rangda
e ngabes kereb : symbolize the
Rangda when using her power.
e mungkah lawang : show a
gesture of looking around,
while stepping on to the stage.
Body

e bhuta nawa sari : Bhairawi or
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Durga stance.

e megasgasan : Rangda is
scratching her body and her
hair.

e ngelayak : Rangda who is
ready to ngelekas

e ngeraja singa : readiness of the
Rangda when she is dancing.

e gelatik nuut papah : the
feminism of Rangda and
highlight the motherly side of
Rangda dance

e ngogah : impact to the
environment

Leg

e malpal : maintain the
sturdiness.

e Nayog : counterpart the
malpal movements symbolize
the balance of the world

Voice Characterization

e Ucap ucap : to impersonate a
character in a dramatari

e Ngeregeh : excitement of the
character Rangda and also has

a purpose to scary her enemies.

3. Interview 3
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Interviewer

Interviewee

Date: November 7th, 2022
Name: Pande Agus Putu Dharma
Putra

Name: Primary Informant

Question concerned with lexicons related to dance costumes in Rangda

dance

No. Questions

Answer

1 | What are the costumes in

descriptions?

Rangda dance and how is their

tapel Rangda : is the whole
mask of Rangda dance.

terang : a carving above the
eyebrow on the Rangda mask.
kumba : It is a carving above
terang (metal carving above
the eyebrow of Rangda).
petitis : A carving made from
metal painted with gold colour
placed above the kumba (an
ornament in Rangda dance
mask).

lidah api : representation of the
tongue of Rangda

teteh api : representation of the
saliva from the Rangda.
jangar api : a representation of
the crown of the Rangda.
Jebug : It is an ornament made
from twisted cotton place in
the ear of the Rangda dance
mask.

Rambut : represented the

Rangda’s hair.
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bungan jepun. : flower from
plumeria plants.

jaler reringitan : It’s a part of
Rangda dance costumes that
used as pants with three
colours schemes. These
colours are black, red, and
white. It has decoration which
made from fabric that shaped
into triangle shape.

baju reringitan : It’s a part of
Rangda dance costumes that
used as shirt with three colours
schemes. These colours are
black, red, and white. It has
decoration which made from
fabric that shaped into triangle
shape.

udeng : A cloth used to protect
the head of dancer

badong mute : Decorated
fabric with prada and
decorated with colourful beads.
badong kulit : Decorated fabric
with a leather addition

tapih : A piece of fabric used
on the waist on the dancer.
ampok ampok : A decorated
belt made from leather used on
the waist of the dancer.

Kuku : A pair of gloves with

addition of artificial nails and
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human hair.

basang basang : A part of
costumes that similar to human
intestines.

baju pepontangan : It’s a part
of Rangda dance costumes that
used as a shirt with three
colours schemes. These
colours are black, red, and
white.

jaler pepontangan : It’s a part
of Rangda dance costumes that
used as pants with three
colours schemes. These
colours are black, red, and
white.

Semayut : A strap used on the
dancer’s chest

Nyonyo : A part that looks like
human breast.

Galeng : A pillow that used by
the dancer.

kereb. : A piece of fabric that
has a sacred drawing called

rerajahan.

What are the cultural meaning of

the costumes?

Tapel rangda : representation
of the characteristic of Rangda
which has a scary appearance
Terang : the power of rangda
Kumba : the power of rangda

Petitis : the power of rangda
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lidah api : the power of
rangda

teteh api : the power of
rangda

jangar api : the power of
rangda, the crown of rangda
rambut : the hair of rangda
Jebug : -

bungan jepun : the beauty of
rangda

jaler reringitan, : body hair of
rangda

baju reringitan, : body hair of
rangda

udeng, : -

badong mute, ; the position in
a hierarchy

badong kulit, : the position as
a queen in hierarchy

tapih ; represent Rangda as a
master of black magic.
ampok ampok, : represent a
gueen position

kuku : power of rangda
basang basang ; power of
rangda

baju pepontangan : circle of
life

jaler pepontangan, : circle of
life

semayut ; -
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e nyonyo ; feminism
e galeng ; protection

e kereb ; Rangda’s weapon
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Documentation

Ngelier
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Nyeledet

Gegirah

Agem kanan and agem Kiri
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Ngombak lantang

Ngabes kereb
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Mungkah lawang

Bhuta nawa sari

Megasgasan
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Ngelayak

Ngeraja Singa
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Ngogah
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Malpal
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